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MAY EVENINGS

Welcome To The
Punch Wed 17.30

Director:
Starring:

Eran Creevy

James McAvoy, Mark Strong,
Andrea Riseborough
Certificate: 15

Duration: 100 mins
Origin: UK/USA 2013
By: Momentum Pictures

A grizzled James McAvoy is trying a
little too hard playing cops and
robbers with Mark Strong in this
flashy London action thriller from
Shifty director Eran Creevy.

Max Lewinsky (McAvoy forever Mr
Tumnus) is a detective tortured by his
demons. Some years before, he failed to
nab top bad guy Jacob Sternwood
(Strong) and is still in serious pain from
a shot to the leg. Now he’s got the
chance to nail Sternwood, but is getting
no real support from superior officers

Bartnick (Mays) and Geiger (Morrissey).

Is there a conspiracy...?

Refreshingly, rather than the usual Guy
Richie formula overused in many Brit
thrillers, Punch opts for a slickness
reminiscent of Michael Mann’s Heat or
Internal Affairs, with London itself
taking centre stage as an urban
playground draped in steely-blue hues.
“The tale twists and rambles, visiting
dirty cops, corrupt businesses and rival
gangs. By rights, this should work a lot
better than it does.” (Time Out)

Where Punch falls apart is in its clichéd
plot but on a technical level it shines,
showcasing Creevy’s action fetish.
There’s enough extreme close-ups of
guns firing in slow-mo to give even
casual fans of action cinema that warm
feeling. (Jack Whiting) Slo-mo guns in
extreme close-up? Warm feeling? Come
for Andrea Riseborough, see what she
makes of it all.

Silver Linings
Playbook Thu 2 7.30

This bitter sweet romance is the first
film ever to have all four categories of
Best Male, Female, and M&F
Supporting roles nominated for Oscar
smarties...! And it’s a tiny fag packet
movie...?

Tiffany and Pat are ‘damaged goods’.
He, a bipolar teacher just out of eight
months in a state loony bin; she, a young
widow, overcompensating for the death
of her husband by shagging anyone.
Moving back into his dysfunctional
family home with parents Robert De
Niro and Jacki Weaver (each up for
those best-support statuettes) Pat finds
rebuilding his life isn’t that simple.

“It zips along on its off-beat energy and
fast-paced wisecracking script. It's
undemanding, but funny, honest about
mental health and best of all brilliantly
acted.” (Time Out)

“More than anything else, though, it's
just nice to see Russell revisit his darkly
comic comfort zone. That an echo of his
unique voice can still be heard through
the fog of this more populist comedy
drama is good news indeed.”(LWL) who
types this stuff?

“They are ‘manic energy unleashed’. But
as played with go-for-broke intensity,
humour and raw feeling by Jen and
Brad, they become deranged romantics
you can’t help rooting for.” (Rolling
Stone)

David O Russell

Bradley Cooper, Jennifer
Lawrence, Robert De Niro
Certificate: 15

Duration: 120 mins

Origin: USA 2012

By: Entertainment Film Distributors

Director:
Starring:
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Director:
Starring:

Certificate:
Duration:
Origin:

By:

Danny Boyle

James McAvoy, Vincent Cassel,
Rosario Dawson

15

101 mins

UK 2013

Twentieth Century Fox

Trance

Fri 37.30, Sat 4 7.00,
Sun 56.00

How do you top last year’s
spectacular Olympics opening
ceremony? Answer is, you don’t.
Instead Danny Boyle follows his
industrial extravaganza with this low-
key but no less hypnotic, multi-
layered thriller.

James McAvoy is Simon, a London
auctioneer who becomes the inside man
to steal a rather expensive Goya
masterpiece. During the illustrious heist
he takes a nasty blow to the head
causing him to forget where he hid the
painting. Partner in crime Franck
(Vincent Cassell) has difficulty jogging
his memory so a little hypnotherapy is
required. Enter Dr Elizabeth Lamb (the
exquisite Rosario Dawson) who might
be just the ticket. As she delves into his
fractured brain it is revealed that
Elizabeth has secrets of her own.

Can she be trusted with such power?
Pay attention because Trance tries very
hard to keep two steps ahead of its
audience. To some, this’ll seem like a
giddy head trip; one that you won’t
mind getting completely lost in.

The more cynical viewer will see it as a
super-slick but cold offering from a
director that usually hits consecutive
home runs (Slumdog, 127 Hours).
Trance is trippy and beautiful, but falls
short of expectations; making less and
less sense as it reaches for the climax.
But anyone willing to say “whatever;
I'm enjoying it” will have a blast.

(Jack Whiting)
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Thursday till Sunday
Mon 6 7.30

Director:
Starring:

Domingo Sotomayer
Francisco Pérez-Bannen, Paola
Giannini, Santi Ahumada,
Certificate: 12A

Duration: 96 mins
Origin: Chile/Netherlands 2012
By: Day For Night

Seen through the eyes of 10-year-old
Lucia, a young Chilean family leave
their home in Santiago for a long
weekend camping trip to the north of
the country.

Following the success of recent films
from Chile such as: No and Nostalgia for
the Light; Thursday till Sunday, the debut
feature of Domingo Sotomayor. Partly
inspired by a childhood experience of
riding on the roof of her parent’s car with
a cousin, this film is from the child’s-eye
viewpoint.

Two children travel with their parents,
passing lonely landscapes trapped in the
car’s confinements. Evoking the boredom,
the sense of isolation and confinement -
but also the bonding, the excitement, the
complicit silences of one’s own family car
trips; in the era before smartphones and
air conditioning.

But these confinements start to reveal
things. While her younger brother,
Manuel is too young to notice Lucia hears
her parent’s ambiguous exchanges.
“What distinguishes Sotomayor’s film is
the accuracy with which she understands,
remembers and recreates the fish-bowl
vistas and claustrophobic intimacy of a
long car journey.” (Time Out)
“Impressively directed and superbly
written, this is an emotionally engaging
road-movie/coming-of-age-drama with
stunning camerawork and a terrific
central performance from young Santi
Ahumada.” (ViewLondon)

A must see for anyone seeking refuge on
this odd bank holiday Monday.

(Research by Anna Shepherd)

Arbitrage
Tue 7 7.30

Richard Gere is Robert Miller, a New
York-based hedge-fund manager with
his professional and personal lives on
a knife-edge. Miller has cooked his
company’s books, and is about to sell the
firm to a large bank. It is a race against
time before an independent audit
reveals the truth.

He appears to be an upstanding family
man to his devoted wife Ellen (Susan
Sarandon), and his heir apparent,
daughter Brooke (Brit Marling);
however the perfidious Miller is also
having an affair with the younger Julie
(Laetitia Casta). When a disastrous car
crash threatens to derail the sale, and
potentially his freedom, we see just how
far Miller is prepared to go to protect
himself...

Written and directed by first-timer
Nicholas Jarecki, Arbitrage is an
entertaining, slightly trashy, offering.
“Gere slides through the film as
smoothly as butter on hot copper...

No actor can do this stuff better than
Gere, and in Arbitrage he is as good as
he has ever been. What elegant pulp this
is, and how inelegantly I gobbled it up.”
(Telegraph)

“Arbitrage is a slick, intelligent
psychological thriller that works to
connect public and private immorality.”
(Standard) (research Simon Messenger)
Mr Gere is indeed on top form. You
never catch him acting. It’s good to have
you back Rick!

Nicholas Jarecki
Richard Gere, Tim Roth,
Susan Sarandon
Certificate: 15

Duration: 107 mins

Origin: USA 2012

By: Koch Media

Director:
Starring:
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Directors:
Starring:

Duration:
Origin:
By:

Glenn Leyburn, Lisa Barros D'Sa
Richard Dormer, Dylan Moran

Certificate: 15

103 mins
UK/Ireland 2012
The Works UK Distribution

www.therexberkhamsted.com

Good Vibrations
Wed 8 7.30

At the height of The Troubles in 1978,
Terri Hooley opened Good Vibrations;
arecord shop in a derelict building on
Great Victoria Street; the most
bombed half-mile in Europe.

Despite losing an eye in a childhood scrap
for being the son of a socialist mayoral
candidate, Hooley, now a club DJ, is a
believer in the redemptive power of
popular music.

Guided by his shop’s adolescent
customers, he is introduced to Belfast’s
burgeoning punk scene. Hooley is
genuinely excited by the new sound and
after seeing bands Rudi and The Outcasts
perform, not only does he want to start
his own indie record label but he offers
them the chance to record.

His most important discovery comes
from Derry in the form of The
Undertones and he offers them the
chance to record Teenage Kicks.

“It’s inspiring stuff, showing the
community-building power of music in
an environment of fear and ever-present
violence” (The List)

“It's this simmering sense of dread and
conflict which gives ‘Good Vibrations’ its
edge, and allows its many moments of
uplift to shine that much brighter” (Time
Out)

“When it comes to Punk... New York has
the haircuts, London has the trousers but
Belfast has the reason”. (Terri Hooley)
(Research Anna Shepherd) An important
one for old Punks, more so for kids who
still believe there is power in their own
non-XFactor music.
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In The House
Thu 9 7.30, Fri 10 7.30

Loosly based on Spanish playwright
Juan Mayorga’s The Boy in the Last
Row, Francois Ozon’s latest outing
since 2010’s Potiche, comes this comic
social satire of the bourgeois family.
Fabrice Luchini returns to play Germain,
a bored and disheartened High School
French literature teacher. His wife
Jeanne; played by Kristin Scott Thomas,
runs a contemporary art gallery.

After setting the assignment “Write about
what you did last weekend”; one pupil’s
work stands out from the others. 16-
year-old Claude, writes in detail about his
attempts to insinuate himself into the
lower-middle-class home of fellow
classmate, Rapha. This includes his
fascination with Rapha’s beautiful mother
(Emanuelle Seigner).

Germain becomes increasingly excited by
Claude’s writing and finds unscrupulous
ways to get him to complete more of his
fiction.

“It's a scintillating intellectual tease,
rigorously controlled, but terrific fun at
the same time.”(Telegraph)

“Fact and fiction collide messily in a film
that will be a treat for Ozon fans, which
boasts an impressive breakthrough
performance from one-to-watch Ernst
Umhauer.” (Film4)

A teasing reflection on mentoring, the
creative process and the very nature of
fiction; its ability to conjure alternate
lives and more fulfilling identities for
both author and reader.

(Research by Anna Shepherd)

Director:  Francois Ozon
Starring:  Kristin Scott Thomas,
Fabrice Luchini, Ernst Umhauer
Certificate: 15
Duration: 105 mins
Origin: France 2012
By: Momentum Pictures
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Django Unchained
Sat 11 7.00

Director:  Quentin Tarantino

Starring:  Jamie Foxx, Leonardo DiCaprio,
Christoph Waltz

Certificate: 18

Duration: 165 mins

Origin: USA 2013

By: Sony Pictures Releasing

Quentin Tarantino has been (openly
secretly) building up to this; his very
own Western. And here it is unleashed,
freed and wearing its own clothes.

It is 1858 and we're in the Deep South to
see Jamie Foxx’s slave Django (the D is
silent!) freed by dentist-cum-bounty
hunter Dr King Shultz (beautifully
articulate Christoph Waltz) to help him
find the Brittle brothers.

As the two bond over a spot of gratuitous
gunslinging, we learn that Django’s wife is
slave to the sociopathic Calvin Candie (a
deliciously villainous DiCaprio) at his
Candyland plantation. Samuel L Jackson’s
house slave turns what could have been a
fun cameo into a career best performance.
No one quotes Tarantino quite like
Jackson.

“When Django’s revenge does come, it's a
gore-splattering doozy. Foxx, giving
Django his cool-dude props at last,
morphs into a cowboy John Shaft and
opens fire.” (Rolling Stone)

Its 165 minutes rattles along effortlessly
and Tarantino’s quintessential dialogue
pops with comic book pizzazz. It's a
monster of a movie too, not just in scope
but in sheer ballsiness; blasting the
nigger-word with reckless abandon.
Witnessing Candie give a unique lesson in
phrenology is a faultless blend of
grotesque humour and sheer terror.
That's Tarantino. (Jack Whiting). The most
accomplished story teller, he never leaves
the audience behind. Come, you will laugh
when you shouldn’t, and should.

Chinatown
Sun 12 6.00

Possibly Polanski’s greatest
achievement to date, this neo-noir set
in 1930s Los Angeles stars Jack
Nicholson as Jake Gittes; a sleazy
private eye who gets drawn into a
labyrinthine web of southern
California corruption.

Jake, a former cop who now specialises in
divorce, meets a woman pretending to be
the wife of Hollis Mulwray, the chief
engineer of the Los Angeles Water and
Power Company. Claiming that people
have seen Hollis with another woman,
she asks Jake to investigate her husband’s
alleged infidelity.

When the real Mrs Mulwray (Faye
Dunaway) finds out, she comes to Jake’s
office and threatens to sue him if he
doesn’t drop his investigation, for ruining
her husband’s name.

Refusing to drop the case, Jake is plunged
into a complex web of deceit involving
murder, incest and municipal corruption
all related to the city’s water supply.
“Director Roman Polanski creates a moral
midnight in the solar glow of Los
Angeles.”(Newsweek)

“Polanski brilliantly shows that money
and power are not what’s motivating
everyone after all. There’s a lower
stratum of sexual dysfunction and fear at
work, which is difficult, if not impossible
to understand: the ultimate meaning of
the chaotic ‘Chinatown’ of the title.”
(Guardian)

Ending with one of the most memorable
lines in cinema history: “Forget it, Jake.
It’s Chinatown”. A flawless movie (with a
flawless Jack). (Review by Anna Shepherd)

Director:  Roman Polanski

Starring:  Jack Nicholson, Faye Dunaway
Certificate: 15

Duration: 130 mins

Origin: USA 1974

By: Bfi
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Papadopoulos &
Sons Mon 13 7.30

Director:  Marcus Markou

Starring:  Stephen Dillane, Georgia Groome,
Ed Stoppard

Certificate: 15

Duration: 109 mins

Origin: UK 2013

By: Miracle Communications Ltd

Stephen Dillane, an actor whose droll
choices are always a pleasure to
watch, gives it some class to the self-
satisfied, self-made Harry
Papadopoulos, the north London
comestibles magnate obliged to
downsize when he finds that even an
empire founded on taramasalata
cannot survive a double-dip recession.
He wants his son (Frank Dillane) to be a
lawyer and scorns the boy’s ambitions to
become a botanist (a vocation that’s
certainly a bit more original than the
usual musician/actor /artist cliché).
Georges Corraface provides the energy as
Harry’s estranged brother Uncle Spiros,
who sees his chip shop as a way of
securing the clan’s future. Rivalry with a
Turkish kebab shop follows. “Markou
isn’t beyond broad, crowd-pleasing
tactics but it’s set against a sincere
exploration of the brothers’ differences,
and an ambitious attempt to rewrite King
Lear for laughter rather than tears.”
(Guardian)

“It’s a throwback, but relaxed, sweet and
funny with it: a first feature that makes
an impression by not pushing too hard to
make an impression.” (Guardian)

“Yes, it’s sentimental and predictable, but
there’s a warmth and charm about
Marcus Markou’s feature debut that
makes it hard to resist.” (Total Film)
“Though it may not to be to all tastes,
some will find their funny bones well and
truly tickled while simultaneously having
their cockles warmed.” (Little White Lies)
Sounds a joy. Don’t miss.

MAY EVENINGS

A Late Quartet
Tue 14 7.30, Wed 15 7.30,
Thu 16 7.30

Not to be mistaken with our matinee
showing of Quartet (Mon 20th May
2pm).

A Late Quartet is a star studded tale of an
established and respected string quartet
thrown into turmoil when the cellist and
founder Peter (an uncharacteristically
pensive Christopher Walken) is diagnosed
with Parkinson’s. Musical groups, coming
together, working harmoniously, splitting
up and reuniting is seen across the music
(and the everyday) world from Fleetwood
Mac to the Kronos Quartet. When the
ensemble is taken apart, we see
individually their incomplete lives.

“Fine performances enliven a moving
drama about a group of classical
musicians whose uneasy harmony is put
atrisk.” (The Observer)

Classical concerts, chronic illness, nagging
insecurity, massive Upper West Side
apartments, inappropriate romance...
There are times when A Late Quartet’
feels like a checKklist for self-serious
bourgeois Manhattan intellectuals - a
Woody Allen movie without the jokes.
(Time Out)

The musical direction attacca, means: to
be played without pause between
movements. This is a key element of the
film. We observe it through the lives of
the quartet. Not just for classical fans,
some masterful acting makes this, one to
see. (Listen out for Beethoven’s quartet
no 14 in C sharp minor) (Will Newis) Will,
a classical musician, so knows a thing or
two. Altogether, the film is a little light on
humour, but said to be ‘musically witty’...?

Director:  Yaron Zilberman

Starring:  Christopher Walken, Catherine
Keener

Certificate: 15

Duration: 106 mins

Origin: USA 2013

By: Artificial Eye
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Promised Land
Fri 17 7.30, Sat 18 7.00

Gus Van Sant

Matt Damon, Frances
McDormand, Hal Holbrook
Certificate: 15

Director:
Starring:

Duration: 107 mins
Origin: USA 2012
By: Universal Pictures (UK) Ltd

The latest film from Gus Van Sant, the
director of ‘Good Will Hunting’ the
film which Kick-started Matt Damon’s
career comes ‘Promised Land’.

Here he plays an energy company
executive, whose job it is to get land
owners, largely farmers in the rural
backwaters of America, to sign over
their property to the company, dangling
hefty monetary rewards to encourage
the deal.

Damon’s Steve Butler is honest, friendly
and concerned, and ironically all the
more successful a deal-closer for it. He
meets his opposition in John Krasinski
who raises the townsfolk against him.
The story that follows is one all too
familiar, the might of a corporation
against a rural community.

“As the son of a grower himself, he’s so
aw-shucks personable it’s infectious,
and for good measure, he makes sure to
say, T'm not a bad guy’.” (Time Out)
“Damon and Krasinski wrote the script,
and their dueling dynamic gives the
movie wit and shape, before it takes a
turn for the self-satisfied.” (Telegraph)
Although it somewhat loses its political
agenda about halfway through, an
interesting take on a believable story, a
return to the smooth mainstream films
for Van Sant. (Research Will Newis)
Promised Land is a good title for all our
own battles to save precious homelands
from destruction, holding no greater
mirror than to our own HS2 battle to
save The Chilterns.
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Cloud Atlas
Sun 19 6.00

Six sweeping narratives, spanning
hundreds of years, are seamlessly
squeezed into one mammoth fantasy
by a trio of directors in the form of
Andy and Lana Wachowski (The
Matrix) and Tom TwyKker (Run Lola
Run).

To fully explain exactly what Cloud Atlas
is about would far exceed this page.
Based on David Mitchell’s (not our other
half of Webb, must be another one?)
notoriously unfilmable novel, Cloud Atlas
flickers back and forth between these
interlinked stories; from aboard a
nineteenth century ship to a clone rescue
in a neon-lit, future Seoul. You will get as
much amusement seeing Jim Broadbent
escaping a retirement home as you will
Hugh Grant cannibalising innocent
villagers on a post-apocalyptic Earth.
The stories run parallel to each other,
dipping in and out without a moment’s
pause, yet somehow it works, with a
sumptuous score by Twyker binding it
all together, and with each actor, led by
Tom Hanks and Halle Berry and
including Ben Wishaw, giving it their all
under numerous prosthetics.

It’s an impressive feat, not to mention an
enthralling audio/visual treat. Tykwer
and the Wachowski’s deserve praise for
simply daring to craft a beautifully
moving, yet confusing and at times
utterly bonkers fable. Cloud Atlas is
flawed yet incredibly enchanting. With
six mental films for the price of one, it’s
not a bad offer. (Jack Whiting) Bring a
Walkman and some knitting.

Directors: The Wachowskis & Tom Tykwer

Starring:  Tom Hanks, Halle Berry, Jim
Broadbent

Certificate: 15

Duration: 172 mins

Origin: USA 2012

By: Warner Brothers




Box Office: 01442 877759

MAY EVENINGS

Gatekeepers
Mon 20 7.30

Director:  Dror Moreh
Certificate: 15

Duration: 101 mins

Origin: Israel 2013

By: Metrodome Distributors

Dror Moreh’s Oscar-nominated
documentary delivers, for the first
time ever, six former heads of Shin
Bet; the Israeli security agency, as
they reflect on their actions and
decisions.

For the chief of Shin Bet; under the
motto ‘the unseen shield’, their daily
duties involve life-or-death decisions
which continue to haunt them.
Resentment in the Palestinian
community after the 1967 Six-Day War;
prompted an on-going terror campaign,
which tested the Shin Bet’s ability to

respond while remaining within the law.

Moreh'’s film details the changing
perspective through various archive
formats which effectively encourage the
viewer to look more closely at how the
media presents the unfolding story of
the Israeli-Palestinian conflict.

The film presents a well-paced, agile
narrative reflecting the men’s view that
operational setbacks and tactical ability
alike are undermined by on-going
questions of the moral authority of their
orders.

“It is hard to imagine a movie about the
Middle East that could be more timely,
more painfully urgent, more challenging
to conventional wisdom on all sides of
the conflict.” (New York Times)

“While they certainly have blood on
their hands, rightly or wrongly, these
subjects deserve the dignity of their
humanity being recognised”
(Sight&Sound)

(Research by Anna Shepherd)

To The Wonder
Tue 21 7.30

Bold and lyrical, To the Wonder is a
moving, magnificently filmed
exploration of love in its many forms.
After visiting Mont Saint-Michel; the
tidal rocky island, Marina (Olga
Kurylenko) and Neil (Ben Affleck) come
to Oklahoma, the couple fall deeply,
tenderly and transcendently in love.
Neil’s internal anxieties prevent him
from truly accepting the spritely
Russian-French Marina. Neil returns to
work as an environmental watchdog and
Marina spends time with the local priest
(Javier Bardem).

As Neil hesitates to marry Marina, she
returns to Paris when her visa runs out.
In her absence, he renews a relationship
with an old acquaintance, Jane (Rachel
McAdams), a local woman taking care of
her family ranch.

This film was the last review Roger
Ebert filed before he lost his battle to
cancer on 4th April this year.

“There will be many who find “To the
Wonder” elusive and too effervescent.
They’ll be dissatisfied by a film that
would rather evoke than supply. [
understand that, and I think Terrence
Malick does, too. But here he has
attempted to reach more deeply than
that: to reach beneath the surface, and
find the soul in need” (Roger Ebert)
Beautifully filmed and evocatively
scored, To the Wonder is a modern love
poem and a sensual marvel.

(Anna Shepherd)

Terrence Malick

Ben Affleck, Olga Kurylenko,
Javier Bardem

Certificate: 12A

Duration: 113 mins

Origin: USA 2012

By: Studiocanal

Director:
Starring:
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Side Effects
Wed 22 7.30

A veil of intrigue hangs over Side
Effects, not least because it is
rumoured to be Steven Soderbergh’s
final film as director, but also because
the breadcrumb trail narrative will
leave you guessing which direction, or
even genre, it'll jump to next.

Set in a clinically cool New York City,
Emily (Rooney Mara) is seemingly still
affected by depression, even when
reunited with her husband Martin
(Channing Tatum) who is recently
released from prison. After an increasing
number of near suicidal incidents Emily
is referred to psychiatrist Jonathan (Jude
Law) who prescribes her an anti-
depressant called Ablixa.

During the course of taking the new drug,
events take a sharp turn for the worse.

It is then that Side Effects morphs from
Hitchcock flavoured psycho-horror to
political drama to eventual conspiracy
thriller. “A bloody crisis jolts us into a
pinball machine of legal proceedings, Big
Pharmacuticals (JSP..?) shenanigans and
a media feeding frenzy. Then a succession
of twists, bluffs and rug-pullings takes us
into pure cat-and-mouse territory.”
(Time Out)

To reveal more would undeservedly
unravel (Contagion writer) Scott Z.
Burns’ tightly wound story. If this truly is
Soderbergh’s last hurrah then it is a cold
and calculating encore, allowing him to
bow out with sincere modesty. (Jack
Whiting) He’ll be back Jack. The worrying
hint is he’ll come back...to television?

Director:
Starring:

Steven Soderbergh

Jude Law, Rooney Mara, Channing
Tatum, Catherine

Certificate: 15

Duration: 106 mins

Origin: USA 2013

By: Entertainment One UK

www.therexberkhamsted.com

Spring Breakers
Thu 23 7.30

Director:
Starring:

Harmony Korine

Selena Gomez, Vanessa Hudgens,
James Franco

Certificate: 18

Duration: 92 mins
Origin: USA 2013
By: Vertigo Films

Harmony Korine’s surreal ideas aren’t
usually felt by mainstream audiences,
but Spring Breakers aims to rectify
that by grafting in James Franco, and
Disney stalwarts Vanessa Hudgens and
Selena Gomez.

This absurd, brightly glowing tale of three
girls (Hudgens and Gomez together with
Rachel Korine (related?) and Ashley
Benson) who rob a restaurant to fund a
booze-and-sex holiday is surprisingly
good-looking, dreamy and soft-centred.
“What threatens to be a down 'n’ dirty, tits
‘n’ ass fest, or even a kids-in-peril thriller,
actually turns into a warped fairytale of
the American teen dream of hedonism
and crime, taking itself just seriously
enough not to be dismissed as trashy
exploitation.” (Time Out)

“Opening with a mind-altering
phantasmagoria of underage
indiscretions, Korine’s film proceeds to
breeze back and forth with little direction,
throwing narrative order to the wind as
the director’s feverish love-hate letter to
the peculiarly American pastime, unfolds.
The film exists without context,
eschewing petty distractions like
character development and narrative
cohesion in favour of the unending quest
for more ‘shit’, as Alien (James Franco)
neatly dubs his possessions” (Film4)

Sexy or trashy? Exploitative or art-house?
You decide. (Jack Whiting)

“It's good, but only good for young people.
I would say show it only once. Older
people will be completely horrified.”
(Kitty Clucas ex box office now at uni)
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The Place Beyond

The Pines Fri 24 7.0,
Sat 25 7.00, Thu 30 7.30

Director Derek Cianfrance knocked it
out the park with Ryan Gosling in Blue
Valentine, now here he’s let loose with
the same star, but with far bigger

ambitions.

Split into three interlinked acts, Pines first
Director:  Derek Cianfrance follows Gosling’s Luke, a motorcycle stunt
Starring:  Ryan Gosling, Bradley Cooper, rider who spends his time wowing New

Eva Mendes York circus audiences in the Globe of

Certificate: 15 Death. He reconnects with Romina (Eva
Duration: 140 mins Mendes) a fling that resulted in their one
Origin: USA 2013 year old son. Luke feels that in order to
By: Studiocanal provide he must resort to more extreme

methods of earning; namely bank robbing.
During an eye watering getaway, Luke
gets into a stand-off with rookie police
officer Avery Cross (Bradley Cooper).
Wounded in action Cross becomes a local
hero, but his entanglement with
corruption leads him to question his
position. Cross and Luke’s family,
particularly their children, have a
connection that leads into its third and
final reveal. This act is, at first, an
unsettling transition, yet once
Cianfrance’s scope is realised all the
pieces fall perfectly into place.

Pines is pure heavyweight, American
melodrama; backed by some incredible
camera work and a stirring, soulful
soundtrack. The Gosling and Cianfrance
combo wins again, and from here
onwards they can only continue to go
above and beyond. (Jack Whiting) Come
for casting at its best and brilliant turns,
particularly from Gosling’s brooding
Brando.
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Oz The Great &
Powerful Sun 26 6.00

..And we are back; 74 years (if you
can ignore Disney’s bizarre, abysmal
80’s Return To 0z) after Judy Garland
wished there was no place like home.
We're finally to see the man behind the
Wizard - or are we...?

Acting as a sort of unofficial prequel,
Great and Powerful opens in black and
white and James Franco’s unpleasant
magician, Oscar Diggs, is working for
peanuts performing magic tricks for an
ageing travelling circus. But soon he’s
whisked to a wonderful land of flying
monkeys, china dolls and beautiful
witches to eventually become the...?
“Diggs finds himself slavering at the
thought of all the wealth and power
involved in being mistaken for a wizard,
but wouldn’t you know it? the decent
people of Oz and the lovely good witch
Glinda (Michelle Williams) find some
virtue in him, and we can see how this
fellow’s talent for imposture could
actually be a positive force for good?”
(Guardian)

If you can digest the plasticky aesthetic
of Oz then there’s joy to be found in
seeing how everything connects, and
director Sam Raimi brings a splash of
cartoon irreverence to the source
material. However Sam, is there any
decent auteur out there who doesn’t
need to rely so heavily on digital hoo-
har? (But it is magic Jack) (Jack Whiting)
Fabulous, magic indeed, don’t miss.

The History Boys
Sat 27 7.00

Director:
Starring:

Nicholas Hytner

Stephen Moore, Richard Griffiths,
Frances de la Tour

Certificate: 15

Duration: 109 mins
Origin: UK 2006
By: Twentieth Century Fox

Sam Raimi

James Franco, Mila Kunis, Rachel
Weisz, Michelle Williams
Certificate: PG

Duration: 130 mins

Origin: USA 2012

By: Walt Disney Studio INTL

Director:
Starring:

‘History. It’s just one bloody thing
after another’. At the sad news of
Richard Griffiths’ passing, The Rex
presents again this 2006 Alan Bennett
gem, in tribute and celebration of Mr
G’s fabulous presence. Adapted from
Mr B’s West End and Broadway smash, it
seamlessly dissolves into film using the
entire theatre cast, on location at
Watford Grammar.

Set in 1980’s Britain at the fictional
Curler’s Grammar School, the class faces
the now obsolete ‘seventh-term’
Oxbridge entrance exams. Returning
after the summer’s top A Level results,
the boys are encouraged by their
humanities teacher, the very hands-on
Hector (for which RG won four major
theatre awards including the Olivier).
Unfortunately, Hector is not enough to
get them through. So, the gloriously
slimy headmaster (Clive Merrison)
appoints the shy Irwin (old Berkhamsted
boy: Stephen Campbell Moore) to whip
them into shape.

It’s an actors’ film. Griffiths gives a
heartbreaking performance of charisma
and weakness. (Time Out)

“The main reason 